


Disputed Territory

Anthony Haughey’s photographs of disputed territories focus on Northern Ireland,
Bosnia-Herzegovina and Kosovo, his images concentrating on the efforts of people to cope in
the aftermath of war. Haughey deals in memory and identity rather than the photogenic action
of conflict photo-reportage, using to good effect, in his meditation on the struggle for survival in
ravaged liminal territories, passport photos and photographs of schoolchildren found with their
faces scratched out (above). The show’s centrepiece, Resolution, uses film and light boxes to
catalogue the personal effects of some of the estimated 8,000 mostly Muslim men massacred
at Srebrenica. As with the other pieces, the lack of drama here paradoxically heightens the
emotional impact, the calm sifting of artefacts saying more than any obviously visceral image
could about the determination of survivors to remember those systematically destroyed.
Catherine Leen

Gallery of Photography, today 1pm-6pm, Tue-Sat 11am-6pm, free (01 671 4654)

Culture Magazine, The Sunday Times, 19 March 2006
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Disputed Territory by
Anthony Haughey was at

the Galerie Bodo Bullet hole in telephone kiosk,
Niemann, Berlin, Co. Tyrone
January 23rd -

February 27th, 1999.

Other work by Anthony
Haughey

Bombed Bridge, Fermanagh/
Cavan Border

http://www.source.ie/issues/issues0120/issue19/is19revremcon.html

Remnants Of The Conflict

In the small space of the gallery | am
surrounded by Anthony Haughey's large,
square-format colour photographs. They
were taken during the recent armistice, and
show the no man's land between the borders
of the Repubilic of Ireland and Northern
Ireland.

Although | have never been to Ireland there
is a phalanx of 'lrish' images in my head: on
the one side the advertising industry's trope
of green hills and red-haired youngsters on
folk music record sleeves and on the
posters sticking to the building site fences
all over Berlin, announcing slide shows
about Ireland which are ever so popular with
the Germans. On the other side there is the
movie and media coverage of the "Troubles'
with its often sensational imagery of brutal
shootings, exploding car bombs and
snipers. And then there is an incident which
enables a personal link to the feeling of
unease emanating from Haughey's pictures.
It is the memory of a telephone call to
another Irish artist, Victor Sloan, living in
Portadown, in the course of which a car
bomb exploded nearby his house and within
hearing distance. The shock of being
witness to an event that appeared to be a
slice of daily life - | would have thought it
was part of an exaggerated and stereotyped
notion of Northern Ireland as the site of a
permanent threat of violence erupting out of
the blue - is comparable to the shock of
revelation when one starts to read and
understand the particulars of Haughey's
images of the border land.

At first glance they are just impressions of a
pastoral landscape. There are no people in
his photographs, but the traces they have
left in this 'disputed territory' are telling. It is
the small detail which is disturbing the
seemingly tranquil scenery: the pieces of
barbed wire amongst the greenery, the
broken glass panes on the grass, the torn
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