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The exhibition is accompanied by a catalogue.

Landscape. Construction of a Reality.

Ed. by Katrin Bucher Trantow, Katia Huemer, Peter Pakesch.
With a preface by Peter Pakesch and contributions by Estelle
Blaschke and Reinhard Braun, Katia Huemer, Alanna Lockward,
Dirck Méllmann, Robert Smithson, Thomas Weski a.o. (ger./
eng.).

Buchhandlung Walther Kénig, Cologne 2015.

368 pages, 16.5 x 26 cm, with numerous b/w and colour
illustrations.
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Landscapes are never simply there. Landscapes are always an ex-
pression of relationships. Landscape is a social covenant, a con-
vention. In this nexus of relations and conventions, photographs
play a central role. If landscape always represents a combination
of aesthetic, social, economic, symbolic, and spatial elements, and
photography “serves as a kind of relay connecting theories of art,
language, and the mind with conceptions of social, cultural, and
political value” (W. J. T. Mitchell), then a complex articulation of
culture arises at the junction between landscape and photography:
both associate that history with this view, that text with this iden-
tity, that memory with this place, that place with this history. Both
landscape and photography embody a space where differences are
yielded; both are linked to identity, memory, knowledge, history,
and experience and provide a stage for related inscriptions.

Against this backdrop, the exhibition series “Disputed Landscape”
queries current photographic positions as to how they convey or
make visible these articulations in pictures. Some of the invited ar-
tists work in areas that are or have been marked by military or na-
tional conflict, ranging from Tibet to the Middle East, from Africa
to Ireland, with an aim to expose their forensic and symbolic traces
(“Uncovering History”); others explore the fiction of landscape, hi-
storical photographic dispositifs, or the documentary conflict with
a view to representation (“The Visual Paradigm™); and still others
focus on the temporal, spatial, corporeal, and pictorial construc-
tions of landscape (“Enacting Landscape”). Common to all pro-

jects appears to be the fact that the photographs produced in the
process are themselves permeated by conflicts and ruptures, that
they challenge existing articulations of those ideologies by way of
these representations. Is it even possible to reconstruct (conflic-
ting) histories like those inscribed in landscapes? And if so, in
which ways? How are these histories staged in image form, them-
selves being characterised by the suppression of visibility, a sup-
pression that is so often compounded and ingrained by a suppres-
sion of (other) histories? Which facets of historical formations can
be exposed, which aspects of things and words, vision and speech,
content and expression? Against this background, the exhibition
project opens up an arena for coming to terms with articulations, a
pursuit that ultimately infuses all of the pictures themselves.

The exhibition “Disputed Landscape” attracted 12.735 visitors.
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The first exhibition project “The Visual Paradigm” deals prima-
rily with different artistic strategies for staging landscape or using
photography to create landscape. All cases involve more long-
term projects; they are founded on previous research and explore
history; they reflect on the potentialities of the documentary and
boundaries of the representable; and they play out along the mar-
gins of realities and the construction thereof.

The exhibition “The Visual Paradigm™ attracted 4911 visitors.
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Since Alain Resnais’s Night and Fog (Nuit et brouillard, 1955) we
have known that there is nothing to see, that catastrophe and crime
do not always leave traces in the visible realm. Resnais drew on a
wide variety of pictorial material—from different sites and various
sources—for the history that his film seeks to reconstruct, rather
than trusting in the gaze focused on what can be seen. In a remar-
kable way, but also quite oppressively, this film oscillates between
authenticity and the impossibility of any vestige of authenticity.
We are tempted to follow the lead of Claude Lanzmann in spea-
king of an utterly fundamental and ineluctable unrepresentability
1—but only when dealing with a kind of reclamation, with an act
of making-visible-again, with an attempt to show something that
did happen but is now gone. Yet how can this succeed? Are not
all ‘images in spite of all’ 2 necessary in order to highlight those
places that have become inscribed into collective memory, which is
in turn also full of images? Do not the images, despite everything
and although arriving too late, again inscribe this history into those
pathological places (and landscapes) that have become the show-
places of the inconceivable? And do not these images surface pre-
cisely at the vanishing point of this inconceivability?

The second segment of the “Disputed Landscape” exhibition pro-
ject, “Uncovering History”, examines such questions dealing with
pictorial voids or gaps that the pictures fill or where they arise, es-
pecially those that history leaves behind—when merely banal tra-
ces of the events themselves remain.

The exhibition “Uncovering History” attracted 3579 visitors.

Presentation of the catalogue & Roundtable
Landscape. Construction of a Reality
Wednesday, May 13, 2015, 7 pm

Kunsthaus Graz, Space 04
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“Vision is as important as language in mediating social relations,
and it is not reducible to language, to the “sign”, or to discourse.”
(1) Landscape is not only the designation for the ‘world outside’ but
always also for something that is defined through social use—a so-
cial use in which vision plays a dominant role. Landscape is thus
not only a social covenant, a convention, but also a visual phenome-
non, an aesthetic construction.(2)

From this perspective we might assert that landscape ‘as such’ does
not exist, that it is continually yielded through cultural production,
however not solely—or by no means primarily—through agricul-
ture, urbanism and economics, but instead as a social formation, as
a visual topography that follows social distribution. And if it is true
that visual culture is ‘the visual construction of the social, not just
the social construction of vision’ (3), then aesthetics and imagery,
aesthetics and bodies, culture and imagery are directly interwo-
ven. Or, even more radically, “the object is inconceivable beyond
the forms of its visual presence” (4). So landscape would then be
something that arises, or is at least designed, through a kind of per-
formativity of the visual.

“Enacting Landscape”, the idea of restaging landscape, ties into
this conception of landscape that is not always already there, but
that is carried out, becoming permanently generated, actualised,
and ultimately picturised, something that does not exist outside or
in front of the image but that is first elicited through the images
themselves. With this elicitation the boundaries between the do-
cumentation and staging of landscape become blurred; that is, bet-
ween their representation and their engenderment through and
with the aid of (photographic) action—Ilandscape as something that
is not merely visible, but as something that first becomes percep-
tible and imaginable through a kind of “use”, through a process of
visualisation, and that arrives at this “staging” through different
practices of visualising it.

(1) W. J. T. Mitchell: Das Leben der Bilder. Eine Theorie der visu-
ellen Kultur. Miinchen 2008, S.(2) Vgl. Rainer Guldin: Politische
Landschaften. Zum Verhiltnis von Raum und nationaler Identitét.
Bielefeld 2014, S. 26. (3) W. J. T. Mitchell: Bildtheorien. Frankfurt
2008, S. 323.

The exhibition “Enacting Landscape” attracted 4245 visitors.
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